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The first issue of The Consort appeared in October 1929, and at that time it was hoped that the journal would be 
published twice a year. However, early issues were produced irregularly and rather infrequently, and it was some 
time before it became possible to issue the journal regularly once a year. Since the issue of No. 7 in July 1950 the 
journal has generally appeared in the course of the summer and has often been available in time for the Haslemere 
Festival of the year in question. 

The dates of issue of the first ten volumes of The Consort are as follows: 


No. 1 October 1929 No. 6 October 1949 
No. 2 December 1931 No. 7 July 1950 
No. 3 June 1934 No. 8 June 1951 
No. 4 June 1937 No. 9 June 1952 
No. 5 April 1948 No. 10 July 1953 


Thereafter the journal has appeared annually with the exception of 1968; No. 25 is dated 1968-9. 
The pagination of the journal has been individual to each particular issue, except in the following volumes, where 
pagination was carried over from one year to another, sometimes over several years: 


Year Pages No. Year Pages 


1960 1-56 30 1974 49-98 
1961 57-102 31 1975 99-164 
1962 103-138 32 1976 165-209 
1963 139-240 33 1977 211-261 
1964 241-348 34 1978 263-323 
1965 1-84 35 1979 325-354 
1966 85-220 36 1980 355-387 
1967 221-340 37 1981 . 389-429 
1968-9 341-410 38 1982 430-477 
1970 411-466 39 1983 479-526 
1971 1-68 40 1984 1-46 
1972 69-125 41 1985 47-83 
1973 1-48 


In addition to the articles listed in the index the journal has also carried reviews of books, music and records. Book 
reviews first appeared in No. 19 (1962) and music and record reviews in No. 20( 1963). An Jndex has been produced 
on two previous occasions. An Index of the first sixteen issues was published in 1961 as a supplement to No. 18, and 
an Index of the first twenty-eight issues appeared in 1974 as a supplement to No. 30. 

I am grateful to two previous editors of The Consort for supplying me with materials which have been of great help 
in compiling the present Index of Nos. 1-43, Mrs. Shelagh M. Godwin and Mr. Richard D. C. Noble. 


G.E.B. 
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A No. Year Page 
Agren, Carl Hugo Some Observations and Measurements 
on the Acoustical Properties of the Viol 
Family 25 1968/9 384 
Alker, Hugo The Tenor Recorder: Its Development, 
Special Characteristics and Repertoire 20 1963 166 


Appel, Richard G. ‘The Bay Psalm Book’ and Its Music 30 1974 TZ 
Ashbee, Andrew John Jenkins 1592-1678 34 1978 265 


B 


Barry, Barbara Heavenly Harmony and the Tradition of 

Medieval Number Theory 1980 361 
Barwise, Maureen M. Hearing the Music of Ancient Egypt 1968/9 343 

Music of the Pharaohs 1976 183 

Some Comments on the‘ Robert ap Huw 

MS’ (BL Add. MS 14905) 1985 
Beechey, Gwilym Guillaume Gabriel Nivers (1632-1714) - 

His Organ Music and his Traité de la 

Composition 1968/9 3 

Jchann Jakob Froberger (1616-1667) 1971 

Henry Playford’s Harmonia Sacra 1986 

Francesso Geminiani (1687-1762) and 

the Art of String Playing 1987 
Bergmann, Walter Three Pieces of Music on Henry Purcell’s 

Death 1960 

Francesco Barsanti 1961 
Brown, Alan Parthenia: Some Aspects of Notation and 

Performance 1976 


ic 


Campbell, Margaret William Redford - Master Bow-Maker 
Extraordinary 
To Dot or Double Dot? The Eternal 
Question 
Archive - Jean Sinclair Buchanan Me- 
moirs 
Nearly Eye to Eye (Amold Dolmetsch 
and Percy Scholes) 

Charteris, Richard Manuscript Additions of Music by Dow- 
land and his Contemporaries in two 
Sixteenth-Century Prints 
The Motets of Alfonso Ferrabosco the 
Elder (1543-1588) 
New Light on Ferrabosco’s Chansons 
New Information about some of the 
Consort Music Manuscripts in Archbishop 
Marsh’s Library, Dublin 

(see also under Spencer, Robert infra) 


Cleve, S. Montagu The Viola d’ Amore 
Twenty Years on the Viola d’ Amore 
Collaer, Paul Early Music in Belgium 
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Conant, Robert 


Corbert, August 
Cowl, Carl 


Cuesta, Ismael Fernandez de la 


Daniells, Ruth 


Danks, Harry 
Darlow, Denys 
Dart, Thurston 


Davies, Joan 


De La Mare, Walter 


Dolmetsch, Arnold 


Dolmesch, Carl F. 


The Yale Collection of Musical Instru- 
ments 

American Composers and the Harpsichord 
The Flemish Harpsichord School 
THE RISALA Fi HUBR TA‘LIF _ 
AL-ALHAN of JA°QUB IBN ISHAQ 
AL-KINDI (790-874) 

General Introduction to the De Musica 
Libri Septem by Francisco Salina and to 
Its First Translation 


D 


A Few Personal Recollections (of Arnold 
Dolmetsch) 
Viols in the Twentieth Century 


The Influence of Attilio Ariosti 
Johan Helmich Roman 


Francesco Geminiani and the Rule of 
Taste: A Bicentenary Appreciation 
“The Father of the Pianoforte™ (Clementi) 
John Field, The Father of Romantic 
Music 

Maria Syzmanowska 

Moscheles - Maestro and Man 

Rose (a poem) 

(This poem was published soon after in 
The Fleeting and Other Poems in 1933, 
and is found in The Complete Poems of 
Walter de la Mare. London. 1969. Page 
305) 

Home Music 

Instrumental Accompaniments of Early 
Songs 

Concerning My Recent Discoveries 
An Analysis of the Harmonies and Forms 
of the Bardic Music 

Eastern Light on Music 

Alterations of Rhythm 

Amold Dolmetsch on the Lute 
Interpretation 

On Playing the Recorder 

Some Peculiarities of Musical Instru- 
ments 

Observations on the Legitimate Use of 
Alternative Instruments in Early Music 
Charles Avison on Some Early Composers 
A Practical Approach to Bach’s Violin 
Sonatas 

A Prospectus by Thornas Stanesby, 
Junior, Recorder Maker (1692-1754) 
The Recorder and the Flute 
Specialising in Versatility 
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Dolmesch, Carl F. 


Dolmetsch, Cécile 


Dolmetsch, Mabel 


Dolmetsch, Nathalie 


Donington, Robert 


Downes, Ralph 
Dufourcq, Norbert 


Edwards, Warwick 


Erber, James 
Evans, Angela 


THE CONSORT 


Limitations of the Piano in Harpsichord 
Music 

An Introduction to the Recorder in Mod- 
ern British Music 

Ornamentation in Singing 

The Crwth 

Personal Recollections of 

Arnold Dolmetsch 


Music in Morocco 

The Antiquity of Equal Temperament 

The History of the Viol 

Personal Recollections of 

Arnold Dolmetsch, Part 1 
Part 2 
Part 3 
Part 4 
Part 5 
Part 6 
Part 7 
Part 8 
Part 9 
Part 10 
Part 11 

La Volta 

The Life Work of 

Amold Dolmetsch Part 1 
Part 2 
Part 3 
Part 4 


The Chest of Viols 

John Taverner 

John Jenkins 

Le Mans 

Jean Rousseau’s ‘Traité de la Viole’ 
(1687) 


The Recorders 

An English Art of the Seventeenth 
Century 

The Two Roles of Mabel Dolmetsch 


Interpretation of Classic Organ Music 


Hypothéses sur l’origine du style concert- 
ant dans la musique d’orgue francaise du 
XVile siécle 


E 


The Instrumental Music of Henry VIII's 
Manuscript (BL Add. MS 31922) 
Gagliano’s ‘Sacrae Cantiones II’ of 1622 
Georg Béhm (1661-1733) 
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Fallows, David 
Farmer, Henry George 
Fen-Taylor, Alan 


Finlay, Ian 
Frangois- Sappey, Brigette 


Gérard, Yves 
Glover, Jane 


Glover, Lionel 
Godman, Stanley 


Godwin, Joscelyn 
Godwin, S.M. 


Gough, Hugh 
Griffith, L1 Wynn 


Hadow, Henry 


Hancock, Wendy 
Hayes, Gerald 


Hendrick, Peter 


Hellwig, Gunther 
Henning-Supper, Ita 


Herrin, Edwin 
Hoffman, Donald 
Holman, Peter 
Howard, Patricia 


Hunt, Edgar 


F 
The Cappella Giulia Chansonnier 
The Kidson Collection 
The French at Work on Their Own 
Music 
Musical Instruments on Postage Stamps 


Un Tricentaire Versaillais: Celui de Jean- 
Frangois Dandrieu 


G 
Luigi Boccherini and Madame Sophie 
Gall 
Aria and Closed Form in the Operas of 
Francesco Cavalli 
The Dolmetsch Foundation 
Georg Philipp Telemann’s Autobiog- 
raphy (1740) 
The Renaissance Flute 
A Note on the Exhibition of 18th- 
Century Musical Instruments of France 
and Britain 
The F.T. Amold Correspondence 
Sound Recording at Jesses 
John Jenkins 
John Jenkins to the Consort of Viols 
(poem) 

H 
A Message from the President of the 
Dolmetsch Foundation 
To Play or Sing? 
Books on Instruments 
William Henry Hadow 
An Estimation of Arnold Dolmetsch’s 
Life Work written Thirty Years Ago(i.e. 
in 1928) 
Henri Brod’s ‘Méthode pour le Hautbois’ 
Reconsidered 
Early Music in Modern Germany 
Treasures of the Dolmetsch Library Un- 
veiled 
Arnold Dolmetsch 
An Introduction to Music in Modern 
Turkey 
The Chromatic Fourth 
The Instrumental and Orchestral Music 
of Samuel Wesley 
The Academie Royale and the Perform- 
ance of Lully’s Operas 
The Renaissance Recorder 





Irving, John A. 


Jackson, Barbara G. 


Jameson, Storm 


Janzen, Rose-Marie 
Jarecki, Tadeusz 
Jones, David O. 


Kingsley, Victoria 


Lade, John 


Leach, John 


Lejeune, Jerome 


Lefkowitz, Murray 
Liebner, Janos 
Long, Michael P. 


Macmillan, Douglas 


Malins, Edward 


Marshall, Arthur W. 


Marshall, W.A. 
Marvin, Frederick 
Montagu, Jeremy 
Morehen, John 


PRE € Ons OFT 


Oxford Christ Church MSS 1018-1020: 
A Valuable Source of Tomkins’s Consort 
Music 

Two Consort Manuscripts from Oxford 
and Dublin: Their Copying and a Possible 
Redating 

A Note on British Library Add. MSS 
30826-8 


J 
Suggestions for the Performance of Group- 


ed Staccato Bowings in the Music of 


Locatelli 


Death of the Old Governess (Fragment 
from an unpublished novel) 


The Loeillet Enigma 
The Polish Element in Chopin’s Music 
The Berlin Instruments Collection 
K 
Do the Words Matter? 


L 


Modern Composers and the 
Harpsichord I 
II 


The Dulcimer 

The Psaltery 

The Psaltery and Dulcimer 
Psalteries (Plucked and Struck) 


The Lyra-Viol: An Instruments or a 
Technique? 


Matthew Locke at Exeter 
The Baryton 


The International Frescobaldi Quadro- 
centennial Conference 


M 


The Crumhorn - A Historical Survey 
The Apotheosis of Authenticity 

The Recorder in the Late Eighteenth and 
Early Nineteenth Centuries 


Yeats and the Bell-Branch 
Godfrey Finger’s Chamber Music 
Rousseau and his Dictionary 
Antonio Soler 

The Sound of Music 


The Instrumental Consort Music of 
Osbert Parsley 


1973 


1929 
1983 
1949 
1964 


1968/9 


1962 128 
1963 211 


1968/9 390 
1971 39 
1978 293 
1983 507 


1975 125 
1965 5 
1966 


1983 


1974 
1980 


1983 
1964 
1970 
1986 
1983 
1980 


1974 
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Newton, Richard 


Noble, Richard D.C. 


Pallis, Marco 


Peter, Hildemarie 


Pike, Lionel 


Pincherle, Marc 
Plank, Steven E. 


Poulton, Diana 


Price, David C. 


Priestman, Brian 


Race, Steve 
Redlich, Hans 


Rennert, Jonathan 


Ring, Layton 


Rose, Adrian P. 
Ross, D. James 


Ruff, Lillian M. 


N 


Hommage a Marin Marais (1656-1728) 
More About Marais 

Antonio Mahaut - Forgotten Dutch 
Master 


P 


The Sixth of August, Nineteen Hundred 
and Fifty Four 

Mabel Dolmetsch (1874-1963) - A Pen 
Portrait from Memory 

An Introduction to Ganassi’s Treatise 
on the Recorder (1535) 

Peter Philips’ Les Rossignols Spirituels 
The Performance of Triple Rhythms in 
Peter Philips’ Vocal Music 

The Opening of Palestrina’s 

Stabat Mater 

Florid Ornamentation 

An English Miscellany: Musical Notes 
in Seventeenth-Century Diaries and 
Letters 


The Lute Music of John Dowland 
The Favourite Singer of Queen 


Elizabeth I 

Notes on Some Differences between the 
Lute and the Vihuela and their Music 
John Dowland, Doctor of Musick 

The Dolmetsch Library MS II B I 
The Elizabethan Household and its 
Musical Education 


An Introduction to the Loeillets 


Samuel Pepys, Music Lover 

Claudio Monteverdi (1567-1643) - 
Some Editoral Problems of 1967 

Dr. William Crotch (1775-1847) - 
Worth Reviving? 

Some Observations on the Henry Watson 
Music Library, Manchester 

Two Recent Finds in Durham Cathedral 
Library 

Some Eighteenth-Century Sources of 
Treble Viol Technique 

Robert Carver (1487-1566): A Sixteenth 
Century Scottish Master of Polyphony 
Thomas Salmon’s “Essay to the Advance- 
ment of Musick” 

A Survey of John Playford’s Introduction 
to the Skill of Musick 
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Ruff, Lillian M. 


Ruhnke, Martin 


Sandford, Gordon 


Salter, Lionel 


Seay, Albert 


Signell, Karl 
Simpson, Adrienne 


Skeaping, Kenneth 
Spector, Irwin 


Spencer, Robert and Charteris, 
Richard 


Stradner, Gerhard 
Stratford, Michael 
Sutter, Milton 


Swainson, Dorothy 


THE CONSORT 


The Music Lectures at Gresham College 
in the 17th Century 

M-A Charpentier’s “Régles de 
Composition” 

Some Formal Devices in Josquin’s Motets 
The Social Significance of the 17th 
Century English Music Treatises 
Adrian Willaert - The Man and His Music 
Josquin des Prez - Some Features of his 
Motets 

Relationships between the Life and 
Work of Georg Philipp Telemann 


S 


An Early Armold Dolmetsch Lecture 
Recital 

Percy Grainger and the Viol Consort 
In Search of Scarlatti 

Which Bach? 

Poetry and Music in the French Chanson 
of the Renaissance 

The Setting of Tempo by Proportions in 
the Sixteenth Century 

Mozart and the Mehter 


An Introduction to Czech Baroque Music 
An Introduction to Antoine Reicha 
The Ancient Bow in Modern Use 

The Music of Robert White 

Newly Discovered Manuscript 
Fragments of an English Vocal Part- 
Book, c. 1610 


Musical Instruments of the 

Austrian Renaissance 

Daniel Demoivre (c.1675-c.1720) 

and His Music 

Francesco Galeazzi on the Duties of the 
Leader or Concertmaster 

“Silences d’ Articulation” 

Phrasing and Articulation 

The “‘Upper Mordent” 

In Memory of Violet Gordon 
Woodhouse 

Aimables Paradies 

The Turn 

On Playing the Clavichord 

Note on the Scarlatti Portrait (Plate 2 in 
the same issue) 

Some Forgotten 1 8th-Century Keyboard 
Instruments 


1966 89 


1967 233 
1968/9 362 


1970 412 
1971 2 


1972 


1967 
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Talbot, Michael 
Tatnell, Roland S. 
Terry, C. Sanford 
Thaler, Alan 


Thomas, Michael 


Thomas, Michael G. 
Trevelyan, Robert C. 


Turbet, Richard 


Vanicky, Jaroslav 


Walker, Geoffrey 
Whittaker, W.G. 
Wilkins, Nigel E. 
Williams, D.A. Wynn 
Wood, Bruce 


Wood, Christopher 


Zayas, Rodrigo de 


© 
Albinoni’s Oboe Concertos 
Falsetto Practice: A Brief Survey 
Bach’s Music and Church Acoustics 


Der Getreue Music-Meister. A 
“Forgotten” Periodical 


The Claviorganum 
Modern Music for the Clavichord 


The Cherubini Revival 
The Poet and His Muse (A poetic 
dialogue) 
Writings about Byrd’s Consort Music: A 
Bibliographical Note 

Vv 
The RoZmberk and Band Its Inventory 
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Mattheson the Practicus 

Notes on Bach's Orchestration 
Guillaume de Machaut, | 300-1377 
The Early Welsh Music Society 


Cavendish Weedon: Impresario Extra- 
ordinary 


Unmeasured Preludes for Harpsichord 


Zz 


Gaspar Sanz. A Transcription of His 
Complete Works for the Guitar to be 
published on the third centenary of the 
original publication 





fhe 
MISCELLANEOUS SHORT ITEMS 


A Dolmetsch Programme of 1892 (Saturday, 19 March 1892. Fitzroy 
Square, London) 4 1937 


A Quotation from Kuhnau (1660-1722) 5 1948 
Harpsichord Touch. Quotations from 18th-Century Writers 1949 
Domenico Scarlatti’s Prefaces to his Harpsichord Pieces 1949 
Paul Brunold (1875-1948) 1949 
A Tribute to Mr (W.J.H.) Whittall 1949 
The Spirit of Bach: A Quotation from Forkel’s Biography 1950 


Extracts Concerning Interpretation from Méthode... pour apprendre la 1951 
Violoncelle. Michel Corrette (1741) 


Frangois Couperin’s Preface(s) to his First (and) Second Book(s) of 1951 
Harpsichord Pieces (1713 and 1717) 


Francois Couperin’s Preface(s) to his Third (and) Fourth Book(s) of 1952 
Harpsichord Pieces (1722 and 1730) 


Elizabeth-Claude Jacquet de la Guerre (from the Parnasse Fi rancais by Titon 1956 
du Tillot of 1732) 


Mozart. An Excerpt from the Reminiscences of Michael Kelly 1956 
Tributes to Dorothy Swainson 16 1959 
Richard Hooker. Music (Laws of Ecclesiastical Polity V. 1597) 1987 


MUSIC SUPPLEMENTS ISSUED WITH THE CONSORT 


The first three issues of the journal also contained the following music: 


Fantasy for Five Viols. John Jenkins (BM Add. MS 30487). 14pp. 
No. 1. 1929. 


XVIth and XVIIth Century Ayres for Recorders in 3 and 4 parts. 8pp. (Eight pieces for three recorders 
and one for four recorders). 

“L'Amour de moy”’. 15th Century French Song with accompaniment for Lute or Virginals by Arnold 
Dolmetsch. The English Translation by Arthur Symons. 6pp. 

No. 2. 1931. 


Illustrations of the Bardic Harmony followed by a Traditional Welsh Song to a Harp Piece with Crwth 
ad libtium by Arnold Dolmetsch. 6pp. 
No. 3. 1934. 
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The reverse of the second Great Seal of Elizabeth I, still after more than 400 years 
@ compelling image of power and majesty. Designed by Nicholas Hilliard, it replaced 
in 1584 the original seal which had been in use since the beginning of the reign. 


(British Museum, London. ) 








THE CONSORT 


ANNUAL JOURNAL OF THE DOLMETSCH FOUNDATION 
Editor: DR. GWILYM BEECHEY 
Editorial Address: 15 Hamlyn Avenue, Hull, HU4 6BT. Tel: 0482 508910 


Contributors to The Consort are free to express their own views. These do not necessarily coincide 
with those of the editor or proprietors. The editor reserves the right when necessary to amend 
accepted articles in order that they should conform to the standards of The Consort. He cannot 
undertake to publish accepted contributions in any specified issue. 


Distribution: The Consort is obtainable from Mrs. Elaine Land, Hindhead Grove, Hill Road, 
Hindhead, Surrey, GU26 6QN, price £6. Members of the Dolmetsch Foundation automatically 
receive a free copy. It is regretted that the only back numbers in print are Nos. 6, 13, 16, 19, and26 to 
41 inclusive. These may be obtained from Mrs. Land while stocks last; price on application to the 
Secretary. A complete file on microfilm of back issues is available from University Microfilms 
International, 30-32 Mortimer Street, Dept. P.R., London W1N 7RA. 


THE DOLMETSCH FOUNDATION 


The Dolmetsch Foundation was established in 1928 at the instigation of influential musicians, 
writers, businessmen and politicians to provide Arnold Dolmetsch with financial backing for his 
extensive programme of research into early music and its authentic interpretation, and to provide 
him and his associates with adequate workshop premises for his activities in the manufacture and 
restoration of the forgotten instruments for which the music had been written. 

The support of the annual Haslemere Festival (founded in 1925) had been a major achievement 
of the Dolmetsch Foundation. This Festival, which has been directed since 1940 by Arnold 
Dolmetsch’s son, Dr. Carl Dolmetsch, attracts music lovers from all over the world. The Dolmetsch 
family continues its tradition of musical instrument craftsmanship to the highest standards although 
no longer requiring financial aid from the Foundation. The Foundation is also responsible for 
various publications which are becoming increasingly expensive; only through the support of a 
large membership is it possible to maintain the high standards of scholarship. 

Sponsoring concerts is also costly and the continuing support of regional arts associations, local 
government authorities, commercial bodies and individuals is very much needed. 

The present global interest in early music and in its authentic performance is the direct result 
of the work of pioneers like Arnold Dolmetsch and his family. Modern performances must never 
stifle authenticity of spirit through inflexible adherence to the letter. The Dolmetsch Foundation 
needs to play a leading role in combatting this danger. With members in many countries, we now 


wish to extend our activities. Your membership will help to maintain and develop this invaluable 
work. 


Members receive:— 


(i) A copy of the annual journal THE CONSORT containing scholarly articles, reviews, and a 
lively correspondence section; 

(ii) | A four-monthly BULLETIN in which members exchange information, opinions and views 
and are kept up to date with Dolmetsch news; 
Invitations to informal meetings, to which guests may be brought, which include concerts 
and refreshments; 
Access to a ‘postal clinic’ through which members can seek expert opinion about matters 
of technique, interpretation, etc.; 
Priority booking for the Haslemere Festival and a ticket, at a reduced price, for the opening 
concert, a special gala occasion; 

(vi) A copy of the regularly updated membership list. 


Members pay an annual subscription of £10, or a life subscription of £200; Students and family 


members pay a reduced annual subscription of £3. Subscriptions by Deed of Covenant are 
welcomed. 





Printed in England by R & M Carlton, Hull, N. Humberside. 
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